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André Bazin on cover of Qu’est-ce que le cinema, 1958

Saqqara: Tomb of Mehu Interior Offerings Chamber Wall relief, Dynasty V,

Saqqgarah, Egypt

Diagram, asymptotic relationship of “cinema” to “reality”

Detail, asymptotic relationship of “cinema” to “reality”

Definition of illusionism

Definition of immersion

Room 5 (Red Room), Villa delle Misterei (Villa of Mysteries, Tr.), c. 60 BCE,

Pompeii, ltaly

Plan, Red Room of Villa of Mysteries, c. 60 BCE, Pompeii, Italy

9. Chambre du Cerf (Chamber of the Stag, Tr.), Palace of the Popes, 1380 CE,
Avignon, France

10. Definition of perspective

11. Perspective Demonstration, Alberti, c. 1435 CE

12.Sala delle Prospettive of Villa Farnesina, Peruzzi, c. 1515 CE, Rome, ltaly

13. Apotheosis, Saint Ignatius, 1690 CE, Andrea Pozzo, Rome, Italy

14. Detail, Apotheosis of Saint Ignatius, 1690 CE, Andrea Pozzo, Rome, Italy

15. Peepshow Box, c. 1660 CE, Samuel van Hoogstraten

16. Interior, Peepshow Box, c. 1660 CE, Samuel van Hoogstraten

17. Still Life with Wall-Rack, 1678 CE, Samuel van Hoogstraten

18. Still Life, 1837 CE, Louis Daguerre

19. Cross-section, London Panorama aquatint, 1793 CE, Robert Mitchell

20.Plan, Upper Panorama, London Panorama aquatint, 1793 CE, Robert Mitchell

21.Interior of the Paris Panorama daguerrotype, c. 1845 CE, Friedrich von Martens

22.Feeding the Doves, 1896 CE, Edison Production Company, William Heise and
James H. White Cinematographers

23. Definition of naturalism

24.Three Willows, 1924 CE, Claude Monet

25.Diagram of Cinerama Installation, c. 1950 CE, Corporate lllustration

26.Cinerama Advertisement, c. 1952 CE, Corporate lllustration

27.How the West Was Won, 1962 CE, Metro-Goldwyn-Mayer Studios, Directed by
John Ford

28.Sensorama Advertisement, 1962 CE, Corporate lllustration

29. Jurassic Park, 1993, Universal Pictures, Special Effects Produced by Industrial
Light and Magic, Directed by Steven Spielberg

30.CAVE Installation digital illustration, 1991, Dave Pape

31.Test Environment, CAVE Installation, 2001, Photo by Michael Hans

32.World Skin, CAVE Installation, 1996, Maurice Benajoun

33. Coffin and MRI / X-Ray Images of Nesperennub, c. 800 BCE (Imaging performed

in 1998)
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Definitions:

- lllusionism: The endeavor of artists to represent visual phenomena as completely as
possible within the limitations of their particular medium.

- Immersion: ... a mentally absorbing process... it is characterized by diminishing critical
distance to what is shown and increasing emotional involvement in what is happening.
Achieved through numerous means, the majority are experienced by sealing off the
observer hermetically from external visual impressions.

- Naturalism: Representational art in which the artist presents a subjective interpretation
of visual reality while retaining something of the natural appearance or look of the
objects depicted. Naturalism varies greatly from artist to artist, depending on the degree
and kind of subjective interpretation.

- Trompe L’ceil: “Trick of the eye” (Tr) painting, usually characterized by the creation of
the illusion of space and volume on a two dimensional surface.

- Perspective (Linear): The representation, on a two-dimensional surface, of three-
dimensional objects in space... sometimes restricted to the particular method of spatial
representation... in which all parallel lines and edges of surfaces receding... are drawn
on the picture plane in such a way that they converge towards a central vanishing point.

Thank you:

For this project | would like to thank Professors Katie
Ryor, Carol Donelan, Allison Kettering and Christine
O’Malley for their guidance and academic support and
for teaching the courses that have informed much of
this project. | would also like to thank Professor John
Schott for advising the independent study that led to
the formulation of the thesis | am presenting here
today (and for lending me the techy slideshow
controller). Finally | would like to thank Professor Baird
Jarman for teaching the course that inspired me to
become an Art History major, History of Photography.

In general | must thank, first and foremost, my loving
parents Brad and Alison for affording me the privilege
of this education and for the support they have given
me in every other way. Dearest Morgan you have
been a source of comfort, ideas and inspiration for me

and | love you very much. Betts, thank you for the help " QUEST-CE QUE LE CINEMA |
and for putting up with my continual presence, dirty 111 Gt ol Sosiotigte
laundry, and general crap around your apartment. You e,
are a wonderful friend. Lastly, thank you to all of the
‘06 Art History majors for the input and support you W -

have provided me as the token male in the department. Thank you Monsieur Bazin. You are insane.




